




"Music Symbology" of Aarnold Schering
―(Ⅰ) An Explanation of his thesis "Musikalische Symbolkunde"―
NARUMI Fumio
Abstract
This paper is an explanation of Arnold Schering's thesis "Musikalische Symbolkunde" which was
printed in the "Jahrbuch der Musikbibliothek Peters 1935." The thesis is the essence of his "Musik
Symbology" that he had developed by interpretations of Bach and Beethoven's works, and it's the core
for our plan to reveal that total picture. Schering's "Musik Symbology" deals with "senses of music
that are spiritual cores and motives for creation behind tones." The heart of his theory is nothing but a
conviction that "music is picture of some sense (=symbol). In the thesis Schering argues about the
characteristics of musical symbol and tris that classification.
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